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Wl 11328 E#= 15: 15 2" November, Tuesday 15:15
Hip5: JbBHRET North Building Room Lecture Hall

E—iZ LI EZ (1995) 207

Wen Deging [China] String Quartet No.1 (1995)

BN - WERE]

TwHEEEHT (1969) 117

René Hemmer [Luxembourg] Kryptos (1969)

Wity - HE P RE]

MR (1994) 13’

Jeannot Heinen[Luxembourg] Recherches (1994)

Er/R < WSS ARE] ® (20100 (HAEE 15
Marcel Wengler [Luxembourg] Tableaux (2010) (world premier)

New Music Week

iEZE# Performers: /7 #RE /320 % B Luxembourg Sinfonietta

¥4 Conductor: Marcel Wengler

K Hiflute: Razika Djoudi

A Foboe: Emmanuel Teutsc

& Eclarinet: Jean-Philippe Vivier

i % B2 & bass clarinet: Emmanuel Chaussade
[#=hom: Steve Boehm

/NS trumpet: Pierre Kremer

FStuba: Patrick Krysatis

#1 % piano: Sarah Briganti

=2harp: Aude Rocca-Serra

#T i Fpercussion: Bob Morhard

F— /2% violin 1: Cornelia Gudea

% —/hEE violin 2: Jehanne Strepenne
F1$2 % viola: Roman Borkovskij

42 Zcello: Borbala Janitsek

{ & 25 double bass: Francesco Civitareale
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René Hemmer

René Hemmer T I919FET A HERAEH, BT AHRET RER. EM2025FEMA
TERPIFEZXRELSANS, HEMEEETE8EE. b F w4 S i
ZHRAKIA23E. R, FESFRET FEREAET B MR HEET —X
REHREEE U ERFHREF——F HFEEH KB, René Hemmeriih AR S HRES
TAE SRR, SRR —RIEE A NRE RESR X, W WEdmond Cigrand,
René Merizig, Norbert Hoffmann and Claus KrumlovskyZE# 2 KRR AH. BIXAN
MEREINHEERIRZHARES, HEFHES LAY STEASEHEIR
ft7HETIE S, TR A I RS R L, REXAE—FA R B k.
J13FRené HemmerffI ir 4 2200 SR AE S B2 H 5 B B 58 SR SR B R e fb B SBF
FEROME R AR, R, mt. 2. 2HE, KESEhEY, ArfthiETE
IR eBEEL.

René Hemmer

René Hemmer was born in Luxembourg in 1919. He studied music at the Luxembourg
Conservatory. At the age of 20 he joined the Military Band, where he played the trum-
pet and the cello, and subsequently became the deputy director. He also led the band of
his home town for 23 years. In addition he taught at Music Schools and at the Luxem-
bourg Conservatory. He founded and conducted the Chamber Orchestra of Luxem-
bourg which consisted almost entirely of amateur musicians.

René Hemmer is generally considered the pathfinder of the second generation in Lux-
embourg. This generation covers names such as Edmond Cigrand, René Mertzig, Nor-
bert Hoffmann and Claus Krumlovsky and is characterised by a freedom from tradi-
tional patterns and methods. Though this development clearly did not take place on the
conscious programmed level, new trends and musical possibilities were nevertheless
opened up which led to a new and "bolder" approach to composition. The inevitable
risks in terms of public reaction must, of course, be accepted.

Almost all symphonic works by René Hemmer have been played and recorded by the
Orchestre Philharmonique du Luxembourg. René Hemmer's compositions have been
played in many European countries such as Austria, Belgium, Switzerland, Pole, Tur-
key and England and broadcasted by Radio RTL and RTBF, Radio Zurich and inns-
bruck, by the Swedish Radio in Stockholm and by the Radio University of Florida.

18 =law=7:3[3



Kryptos

Musigue pour @ instruments 'René Hemmer
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Jeannot Heinen

Jeannot Heinen T-19374E4: T A& K AE. 98 HUEI M4 T AIEMEE, E481E,
fth— L BIFEL e 7486 RUSIE B AR & . Al B0 1E & RS B35 52 357 2955 70 2 ARG B2 A Y
E DL — 1t TG 1 1k Y 236 1 SR Bl . Heinen®E Mk F /5 #R 2 %5 SR % . 7F 28 B Hermann
Schroeder5Ermst Krenek[%: 3 i f2tp i3k % R %, Ernst Krenek 5| 7t 2% T 48 F 55
Bt. HeinenF 19694EAEAETEEEE, MR EFINEEIN LR ANE T 2hhois i
e Rygg. EI971FEMRAN T EBEEZNEF USSR HFNEEREEHEER
Fe 1981EM N BRI R BT h &M E R 2. HFHEI1989F, Hh4iSItE a5

S T Korrespondenzen Baden-Badenﬁ] Z, BN R#ETERESFHNERE BFZE

20

Jeannot Heinen®i — HiHFEE £

Jeannot Heinen

Jeannot Heinen was bomn in Luxembourg in 1937. At the age of nine he began to com-
pose and has so far written or transcribed 486 works of all types. His style ranges from
early works influenced by impressionism via Neobaroque to the atonal and experimen-
tal. Heinen studied at the Luxembourg Conservatory, at the "Musikhochschule” in
Saarbriicken (with Heinrich Konietzny), and at the "Musikhochschule" in Karlsruhe.
He took great profit from courses given by composers such as Hermann Schroeder and
Ernst Krenek, the latter introducing him to the music of the Vienna School,

He has been living in Baden-Baden since 1969; his first nine months spent there were
at the invitation from the Brahms Society. In 1971 he became the head of the music
documentation department of the "Siidwestfunk" in Baden.Baden, acting as an editor
and archivist. In 1981 he was called to the Advisory Council of the Brahms Society,
and in 1989 he co-founded the association Korrespondenzen Baden-Baden. This asso-
ciation promotes contemporary music and Heinen has been the chairman ever since.

SKEFHA
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BEFUR « AR BN TAEERNERH FERIFERES F 200 - #/R59) « THEHELT SEHTF. TS EES 55
FlEEIETE, EHEGTHEXRMNEM, /R - BESERBARASHEREEFAE LR S22, (AZF B LaEEER
BAREM. MRS IEREE T X EEXMNEEEN, AEMSTFEAR, FEE. AFlE. TH, BEFFE, RENS
I ST REEEREAE SES U L0 RFEHFKER. 19994, BHREIEEMsikFabrik NRVEF S5 TMusik im
Industrieraun® 5T AT EHE H TEENME L EE (Edgard Varese) BIEIER. HEREFR » BEMEASGET LS80 A&
FEESIER, B, thEl. BER. TASUREES K. MOEHAERT 199N % K8 58 % RIGIEDE
o 58 & 57 A8 e i FI R B B T AR 4% T M IR E S, X R MIBENS —EH. 2R AEREFASHFOMET &
W AT 2 R 51990464 3 Ll T XEER. SHEBDRAZLNES “BHZ /A E00TENFES ST LEE. &
FEOR < RIEEIIAE S REINET FE S (R T19834E) HE, HEAERESHESHIMN “2000H RS HE” ERME.

Marcel Wengler studied at the Conservatoire Royal de Musique in Brussels and was assistant for many years to Hans Werner
Henze in the Musikhochschule in Cologne. He studied conducting under several persons, including Igor Markevitch and Sergiu
Celibidache, the latter having had a great influence on him. Marcel Wengler won the first prize in the International Conductors’
Competition in Rio de Janeiro. As conductor, he has recorded over one hundred works for a variety radio companies, including
many premieres. With the symphony orchestra of Radio-Télé-Luxembourg, he has recorded a CD series comprising works by
contemporary composers.

His extensive repertoire covers the orchestral suites of the Renaissance as well as the music of our century, particular importance
attaching to contemporary works by Ligeti, Boulez, Henze, Penderecki, Takemitsu as well as the classic composers of the twen-
tieth century (Schoenberg, Webern, Berg, Bartok, Janacek, Ginastera, Ives, Villa-Lobos, Blacher). Apart from regular sym-
phonic concerts with the Luxembourg Philharmonic Orchestra, he has conducted in England, France, Spain, Romania and Ger-
many as well as in Lisbon, Moscow, Leningrad, Kazan, Beijing, Hong Kong and Rio de Janeiro. In 1999, Marcel Wengler con-
ducted the ensemble MusikFabrik NRW in a concert cycle forming part of the Festival Musik im Industrieraum; this cycle was
devoted to the entire oeuvre of Edgard Varése.

As a composer, Marcel Wengler has so far written around eighty works of the most varied types, including symphonies and con-
certos as well as stage-, chamber- and ballet music. His compositions, which are published in New York, London and in Ger-
many, are performed the world over. After a successful premiére, the musical play “Rex Leo” was presented in a new production
in the Graz opera house. Marcel Wengler has composed successful music for films and conducted the recordings in Berlin, Lon-
don, Cologne, Paris, Munich and Hamburg.

Marcel Wengler is the director of the Luxembourg Society for Contemporary Music, which was founded in 1983, and was the
artistic director of the “World Music Days 2000 which took place in Luxembourg for the very first time.
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Tableaux

This is a new music from Marcel Wengler, world premiere.

My composition is inspired by five paintings of different artists and different stylesMa com-
position is inspired by five paintings of different artists and different styles.Each painting tells
a story or shows a landscape.l tried to express my impressions in music.The auditor for his
part, he does not know these tables.But listening to music, he can make his own "images".The

five movements are linked by short fanfares of brass (trumpet, horn and tuba).
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Fo ARG /NAZ I AR

i H g #EMarcel Wengler FRSLT19994FHIS BB/ RHE, RAHESREFAE Mo FE. AMCLZ BiE, BEEER
FARKE B FIESFHN S HEEHE (RERAES) FABCHEEfr. 20004, FHSNESHEZEHNER
ZHRT 2000FHRAERE” UERGSEEENEREAHEAEES, FREFHAS KRBT T HONAE. BTHETFZL
R4, BLEET AL EHEELAN G AE RMEMS. THABSRNL, BFFE/NEHFEETHREMENRREN—
L2 MIES, AT 3. AT#— RS RER R RN T RAFTA G, M2001FRE, SR ZmERRLTECH
FEEEREMSE, Hal, TITASRENZE SEATEER/E S CHEIT900E .

PR/ N O R R E T B RS R OEE, BRT A SHRATEA, IFT th EFT R R AR R A fE
Fio FEYEEE. HE. Wt PLRESSERS, 007 REREENN HASEE” KEBARHELT
BT TR, BJS B  T2008 L5, BN 2 AMRTEAT T oh AR

T

Luxembourg Sinfonietta

The Luxembourg Sinfonietta, the leading ensemble for contemporary music in Luxembourg, was founded in 1999 by its
conductor Marcel Wengler. Ever since that time, it has endeavoured to make contemporary music accessible to a wider pub-
lic and to present Luxembourg composers, particularly abroad. Its first opportunity to pursue this goal was the international
festival “World Music Days 2000 held in Luxembourg and the World Exhibition in Hanover in 2000. Apart from a number
of first performances, the Luxembourg Sinfonietta also plays the classics of the past century, as well as its own arrange-
ments and orchestrations of existing works which thus attain a new dimension and importance. In order to further establish
Luxembourg as a European centre for musical innovation, the Luxembourg Sinfonietta has organized its own annual Inter-
national Composition Prize since 2001. The number of works which have been specially composed for the Luxembourg
Sinfonietta is in excess of 900.Numerous invitations to international festivals underscore the significance of this ensemble,
which has all the celebrated contemporary composers in its repertoire. The Luxembourg Sinfonietta has played in Germany,
France, Switzerland, Romania and as part of the prestigious International Festival « World Music Days 2007» in Hong Kong
as well as in Beijing and Chengdu on its successful China tour in the year 2008.
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TR 55 3NHITE

pHiE: 11H2H E¥= 19:15
2" September, Tuesday 19:15

s BRERITERIT
He Luting Concert Hall

LGRS, ERIE. XIFES (WEE) WLEEEEH+F
Lai Guang-neng, Xiao Gen-gi, Liu Xin-hua etc. “Exulting stage”(Tentative)
Kun-qu Shi-fan(“Ten variations™ percussion ensemble from ‘Kun’ Opera) from Sui-chang, Zhejiang

BER HAE - ZBEZER) (2010, HAEH, BREFAZRL) KE. 28BE. MEFERKRESF 805
Xu Mengdong “Interaction-Quartet” for Flute, Clarinet, Violin and Cello
world premier commissioned by 3" New Music Week

2. HIVEBEIE (FEAEHLAT) « (RATF) #ILXUEFEDR

Peng Si-de Luogu Bands “Uneveness Grass Flower”, “Five Sentence”
Hao-cao Luo-gu from Xing-shan, Hubei

HEE (GEFID (2010, HAEE, YREFREZLD

Ye Guo-hui “Natural Song 11” world premier  commissioned by 3" New Music Week

LpUEASE (WUFE) HEWTE

Yin “Four Season” Homeii from Mongolia

VrEFIE (EERER) (1997, FEEE  CAANFMERREWE 127
Xu Shu-ya DAWN ON STEPPE China premier for voice and ensemble

RN BEF Host: Wen Deqing
HIREIR: E i Musical Consultant: Xiao Mei

F k&R B2 Conception: Cheng Zhiyi

New Music Week
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T3, RAGTTIIERMAGBEFERZ— METHR, R—FoETH#HE (labelled pieces) 548
#iEt (percussion sections) EXZEAFWIELE T AR —FPEs
Efh. BETHERSM T FHE M —Z. EE5FE
= ERE/NH, BARESEEIT, m2TA g Bt

= A" ZRIZEM (The suite formed by Northern and Southern
tunes in Kun-qu opera) 2% RHiZ=, X5iZthE Hifir £l
AX. HARZ+—FEZHRF (1593-1598) , FEKL
FHR. B KGR TIEERERENGME T &4 E
(A=) , SEENREERSE T T AR
EETEMNTIESRECHEBEE, WHE. =%, 8. £.
H. WEERSE =W .

Shi-fan, a kind of Chinese instrumental music genre
which is popularing around Jiang-nan(south of the Yangtze) area since Ming Dynasty. It always
conects sequence of labelled pieces and percussion sections as a suite. Kun-qu Shi-fan from Sui-
chang, Zhejiang is a more special type of this genre. There are the Nan Bei Ci-qu (suites by
Northern and Southern tunes) in the music but not the folk songs or percussion ensemble com-

R EFMMRENR: monly. One reason is Tang Xianzu who wrote The Peony Pavilion during the Ming Dynasty when
Performers of traditional he lived in Sui-chang, then make a influence to the local music strongly.
music part:

HOtRE. HRE. XUFT4E, The main instruments of Kun-qu Shi-fan in Sui-chang include double-reed pipe, clapper drum,
ZilE, E5fF. E¥RE.  San-xian(plucked lute), yun-luo(gong frame), sheng(free-reed mouth organ), flute, shuang-qing
Lai Guang-neng, Xiao Gen-qi,  (four-string lute) and ti-hu ( two-string bowed lute).

Liu Xin-hua, Peng Si-de, Wang
3 R G e e e R e et
Ke-xu, Tang Xue-liang,

BURBARM, £, M. FEMR. FEEBR. MTEERIL. A - RS B,
Erdunbuh, Suya, Sin-bayir, Sacirel, Mendbayir, Sing-muren, Kimlong, Enghe

BB REBIEEANR:

Performers of comtemporary music part:

HEN AR F5 #7732 I 5 F Luxembourg Sinfonietta

Ensemble Les Temps Modernes : #5#% Conductor: Marcel Wengler

#6¥E: Direction, Fabrice Pierre - flute: Razika Djoudi

& H: flute, Michel Lavignolle W E Foboe: Emmanuel Teutsc

R clarinet, Jean-Louis Bergerard S # %% clarinet: Jean-Philippe Vivier

/MEZ:: violin, Claire Bernard %gpiano: Sarah Briganti

KH2ZE: cello, Luc Dedreuil 1% 3Eharp: Aude Rocca-Serra

#0%: piano, Wilhem Latchoumia 1T Fpercussion: Bob Morhard
=& Tenor  3KakZhang Jing #— /i Zviolin 1: Comelia Gudea

FZheng : EFWang Yi t1$23viola: Roman Borkovskij

FEEPipa ¢ i3} £xShi Quanyun KitZcello: Borbala Janitsek
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(FHFLEZEANFEREDTRR)

BE: 11H3H ER= 19: 15 3" November, Wednesday 19:15
Hi 5. $R44T % 55T He Luting Concert Hall

B (1995) N1 miE 13
SAN (1995) for ensemble

HRR 11 (2006) NELZFIIREME 11
IN NOMINE II (2006) for Sheng and string quarter

B (1996) AEE. HHEMEHRMAME 137

VACUITE/CONSISITANCE (1996) for Pipa, Zheng and ensemble

Rz H (2002) ALmBERMEARAME 157
L'AME DE LAMU (2002) for soprano and ensemble

Ttk (20000 ANHEMFFEME 117
INFINIE (2000) for 5 instruments

{HZ & Performers:

f8¥EConductor: Marcel Wengler

S5 R/ 2Em R A

Luxembourg Sinfonietta

K Hiflute: Razika Djoudi

F#Zoboe: Emmanuel Teutsc

f# Fclarinet: Jean-Philippe Vivier
{3 2.2 bass clarinet: Emmanuel Chaussade
#=Epiano: Sarah Briganti

1 Sipercussion: Bob Morhard

#— /% violin 1: Cornelia Gudea

% /%% violin 2: Jehanne Strepenne
H1EFviola: Roman Borkovskij

K% cello: Borbala Janitsek

New Music Week

LT RABA KA
Ensemble of New Music Week
LT BN
Soprano: Chen Xiaoqun
s

Sheng: Zhang Meng

¥ EMF

Zhengi: Wang Yi

BE M

Pipa: Shi Quanyun
MNZE : P fhdh

Liugin: Pan Jingjing
il SEEE

Guitar: Lu Yuanneng

41
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HEFIE
WEFIE, 19834 T HigE K%k, 1992FREREE K% (CNSMDP) =41k i 3E
FHE, 19945 3R1% 5 B 5 =B BUF d KIMBE SO . IUE EE#F R¥ ik .

filBfEmEREEE LK « FRBMS(EithE %L, SEER R N B E R &
fEfith | E— R, EESAEMA/RAERETEREMIERE-_RE, BXFIFEISE
A7« FRZEFETFESEHLEE - REMAFRR “ANFHEHEFE” . HEE
fEfAE: A \BEY . TmE GEEY . BR CRF#giz) - ZE/ (5 - 3%
FHIREY . (BB HER) . (KRMERE . RS FHEE. 2H. 7=,
BARHMEER AT HERE R, {F& 50 h % E Jobert 3 5 H AL Fl Lemoine 3 5 H AL HY
R o

XU Shuya

XU Shuya, president of the Shanghai Conservatory of Music. He graduated from
Shanghai Conservatory of Music in 1983. He entered into the Conservatory of Paris
(CNSMDP) and getting his “Dipléme Supérieur” (first price) in 1992. He was gradu-
ated from the third cycle of composition (Doctor) in 1994,

He won the Prize of the Alexander Tcherepnin Fundation in USA (1982), the 1st Prize
of the 5th Besancon Internacional Competition of Symphonic Composition in France
(1992), 2nd Prize of the 21st Bourges International Electroacoustic Music Competition
in France (1993), and the 2nd Prize of the 15th "Luigi Russolo International Competi-
tion" in Italy (1993), and THE IRINO PRIZE.

His main works include opera “Snow in August”, symphonies “Nirvana”, opera
“Taiping Lake's Memory”, “Les Larmes de Marco Polo”, “L'Ame de Lamu”, Chute en
Automne, etc...

His works have been released on Germany, France, the Netherlands, Italy and other

record companies. His music score is published by Editions Jobert and Editions Henry
Lemoine.

SREFHE



{hriigz 31)

FREREF R ik, ERREFLGENEN. XEELHNE R
TR TRRREERAOEN. KMo AFAERE, (D KIGEEH®,
(2) L RATHE.

(R 2 280 H20024F 7 3 15 #h 22 5 BE B8 35 B B /R Bl Fr & AR 1 2 24
fE, 2002 S HE A HETEREREST, WEHTREHESE, 5
¥ BRIE - AriaRERTE,

L'AME DE LAMU

In Tibetan language, Lamu means “fairy” and is also the symbol of purity and
beauty. The music design of this piece was influenced by the Tibetan folk mu-
sic and was divided in two movements: (1) Song of Sky, (2) Prayer of Spirit.
The composition was commissioned by Asian Composers League cum Seoul
International Music Festival in 2002 and was premiered at Seoul Festival in
May 2002 by Netherlands Nieuw Ensemble and Ed Spanjaard.

BR/ANEE, AT EEA—AZARER, Bl F REFRERERR, BT REFIFER
REBFILFF R EREIARRFRE, R “WBIFEF R W “HBREIS ZA M
B E” . BREGEAMASEIFERIELE “REFER" . RMMNFERRERL
f B PRI LA B AR LA < U oRMe 3 | MU DT MME RS AR “ Sl |

ERFREAFESLRTH “FAEREHE” TAZRFLM. FATFHEELRE,

EZH PSR P EE A, HFEEASNBTEZHMBEESE. CEEREABFLE
FEEER. LIS AR S HARALSE R AR T (RN IRIB R RO 1 2
AR ] LR OZA——FDFHEBRZ A ER] , R XRE T (BR=E——
E AR AL (1920—1949) 1 T8, FEIREBRRIT. HBLE LET R¥ERE K
AP, HARLEIIW,

XiaoQun Chen was born in Shanghai and graduated from Shanghai Conservatory of
Music Vocality Department. She furthered her study in Universitat Mozarteum Salz-
burg and got diplomas of “opera performance”and *“Oratorio and artistic performance”.
She won “the best timbre ”in Rio de Janeiro International Vocal Competition in Brazil,
“Berenlait Prize”in Salzburg 5th Mozarteum Music Competition in Austria, “Mozart
Prize”in Barcelona International Vocal Competition in Spain and “Lily Realman
Prize”’by International Mozart Foundation.

As a coloratura, she performed as main characters in many operas and held many solo
concerts at home and abroad. Furthermore, she was the judge of lots of international
vocal competitions. Shanghai YinXiang Press and China Disc Press have published
“Europe classic songs by XiaoQun Chen”and “Dating with Soul-classic anthems by
XiaoQun Chen”. Recently, she has recorded CD “Rose’s three wish-Chinese artistic
songs selectiong(1920-1949)"which will be published soon. She is a professor of Mu-
sic Vocality Department in Shanghai Conservatory of Music and a tutor of postgradu-
ates.

New Music Week 47
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RME]: 20104E11H6HER/N19: 15 November 6™, 2010 Saturday 7 : 15pm
T EEERFRESITESRT  He Luting Concert Hall of Shanghai Conservatory of Music

HiE#  GRRUEZR) (1988)
Jia Da-qun String Quartet (1988 )
HE: FEERNER

BIAR  (EfEf) —RABRESHNFT (1984)
Jia Da-qun Rendo, for Clarinet & Piano (1984)

HikE (HBE) —/RZE. KRE., &, BEESITHSK (2000
Jia Da-qun The Prospect of colored Desert, for Violin, Cello, Sheng, Pipa and Percussion (2000)

KEZFA TR BAF . HASonylg i EHRY
Commissioned by the Silk Road Project of USA and Sony Music Entertainment.

——4& B Intermission

FUAHE LR EHEE (BE) (2007, FREO
Jia Da-qun The Butterfly Dream, seven scenes Kun style Opera (2007, concert version)
678 1A% A 1% Z5 #)Commissioned by the Contemporary Legend Theatre, Taiwan
f&¥# Conductor: YL Chiang Ching-Po
FiECast: RXEWu Hsing-Kuo (JEFZhuangzi. FFAFPrince)
5 )L Zheng Qiao-er (H [KTianshih,. #HI AL The young woman who fluttering the grave)

fil{EProduction: 41X f£ 77 |35 The Contemporary Legend Theatre
F#Director: 7% E Wu Hsing-Kuo

7S, % #E Written/Choreographer: #£35{HLin Hsiu-Wei

4w fESinging Arranger: & % #:Zhou Xue-Hua

fE#Costume Designer: 81 H 3 FAyako Maeda

134 s

=
B



1 ZE# Performer: LEFENESRA
The String Quartet of Shanghai Conservatory of Music

—/EEE1% Violin:  FHTFWu Suting

% —/NE%2nd Violin: H FF Shen Danfeng
I HEEE Viola: H|&Liu Nian

KiRZECello: R Wu Xia

A #RB /N R H Luxembourg Sinfonietta
$§4EConductor: Marcel Wengler

K #iflute: Razika Djoudi

X% & oboe: Emmanuel Teutsc

A Eclarinet: Jean-Philippe Vivier AR o B 2 P R

k& 8% Fbass clarinet: Emmanuel Chaussade Ensemble of New Music Week

1 7 Fepercussion: Bob Morhard #ESheng: #AHEZhao Zhen

#—/MEE 19 Violin: Cornelia Gudea £ EPipa:i7 8 Tang Xiao-feng

th 2% Viola: Roman Borkovskiy i ¥FDizi: EfR{iWang Jun-kai

FHEZ Cello: Borbéla Janitsek % 7heng: ¥|%LiuLe

K& 523 double bass: Francesco Civitareale #15h i Percussion: P Sun Xiao 5K 2 ¥ Zhang Yiyan

#NZ5Piano: Sarah Briganti

fabry i

et %, Bivx., LESRERAE. ELESIT. EEREMBREZARERVFNA
BR. HESLEEARE L MFD) SR UREFRSERSEN . HFNHEYEITHE
Ltx, FESRERFMEVANBRZASHLOE TR, LBEFERMAESE
£. PEERFEHLSYEEZRSHE, FEFSEMFEZESSEK, LEEREHLSHE
H., bEXS. \WEAZAREE. A%, LAMERES RER. RUERER. &
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JIA Da-qun

A distinguished Chinese Composer and Theorist, Member of the Appraisal Group for
Art Subjects of the Academic Degrees Committee under the State Council of China,
Supervision Board member of National MFA Professional Degree in China, Trustee of
Educational Committee of Chinese Musicians Association, Chairman of Chinese Asso-
ciation of Musical Analytics, Director of the Office of the Academic Subjects and Spe-
cialties Programming Committee of SHCM, Dean of the Graduate Study Programs and
a Senior Professor in Composition and Theory at Shanghai Conservatory of Music.

His works were played in Beijing, Shanghai, Chengdu, Shenyang, Taiwan, Hong
s [ ong, Tokyo, Sendai, Yokohama, Singapore, Seoul, Amsterdam, Paris, Lyon, Berlin,
London, Brussels, New York, Tanglewood, Chicago, Los Angeles, Ohio, Minnesota,
Adelaide, and several major musical festivals such as: Tanglewood Music Festival,
Yokohama Asian Music Festival, Berlin Music Festival, Sino-French Cultural Years in
Paris, Hong Kong International Contemporary Music Festival, Hong Kong Arts Festi-
val, Shanghai International Arts Festival and Beijing Contemporary Music Festival etc.
His ‘String Quartet’ (1988) has won the grand prize in ‘The 12™ IRINO Prize’ in
1991 in Japan and other compositions, such as ‘Rendo, for Clarinet and Piano’(1984),
‘The Dragon and Phoenix Totem, for Pipa and Orchestra '(1985), ‘Two Movements
. Symphony’(1986-87) and ‘Symphonic Prelude — Bashu Capriccio’(1996) etc. re-
: ceived several awards in the composition competitions in China. His work ‘Flavour
| of Bashu, for two violins, piano and percussion’ (1995) was awarded as “The Chinese
Classic Musical Composition of the twentieth-century’ by Chinese government. In
1996, he was awarded “Expert of Excellence with outstanding contribution of Sichuan
Province” by Sichuan Provincial CCP Committee and Sichuan Government, ‘Instrctor
8 of A Hundred ss of Formulization etc.Excellent Doctoral Dissertations in China’ in
¥ 2007 by The Ministry of Education in China, and the ‘Bao Steel Excellent Teacher
Fi Award in 2008 by the committee of the Cultural Foundation of Bao Steel. His biogra-
: phy has been edited in many collections of World Famous People and dictionaries both
at home and abroad.

8 Jia Da-qun graduated from Sichuan Conservatory of Music and received BA, MA of
E &8 composition there. His previous teachers were Prof. HUANG Wan-pin and Prof. GAO
5 S Wei-jie. From 1995 to 1996 academic year, he visited USA as Visiting Scholar at the
T ¥l University of Redlands. He presented lectures on Chinese Contemporary Music at the
University of Redlands, University of Southern California, Riverside Community Col-
lege, Butler University, Augsburg College, Macalester College, University of Minne-
sota, University of Michigan. During August 2005 to February 2006, Jia as a grantee
of ACC (Asian Cultural Council) and the Guggenheim to collaborate with the New
' Juilliard Ensemble in the States to compose a new composition for its special concert
for the Juilliard Centennial. This new commissioned work be titled as ‘The Three Im-
M ages from Ink-Washing Painting, for Chamber Ensemble of 17 Players’, and he was
: also invited to present the lectures on his music and hold the master classes in compo-
sition at the Music School of Manhattan, The Conservatory of UMKC and Cornell
University
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About the music of Dream Butterfly
JIA Daqun

When a composer writes music for Kunqu or composes a modern opera in Kunqu’s style, he must carefully study the mu-
sic of Kunqu. For this Chinese traditional opera, the most extinguish feature is its elegant, tender and mildly aria melodies, but as
some other traditional operas, the music of kunqu is limited by a series of Qupai (the stationary melodic formulas) and the possi-
bilities of music creation is also restricted. I have written an article to discuss the relationship between the Qupai formulas and
the development of the music of traditional operas and I think that the Qupai restricts the music of traditional operas in a formu-
lary frame and then limits the space of music creation. In contrast, the literature gets much more possibilities which embodies in
the plays and the texts of Chinese traditional operas, whose language are excellent and expressive, everyone can perceive the
extraordinary literary value of them.

Because of above situations, many modern audience regard kunqu as an art lacking of dramatic tension, timber’s
change (specially the orchestral part) and three dimensional sound of music itself, these limitations become the meaning and
purpose of my composing of this work.

So this composition is not a simply transplantation of western opera’s music in an opera of kunqu style, but exactly a
combination of academic composing and the manners and conceptions of folk music and Chinese traditional operas. I try to give
this work more perceived points in its music and make it not only an incidental music, but also a independent chamber musical
theater with a visible kunqu style.

My concrete manners are:

1) An orchestration of Sino-occidental chamber music, including 8 occidental instruments (1 flute doubling piccolo, 1 oboe dou-
bling English horn,1 clarinet, 1 bass clarinet, 1 violin, 1 viola,1 cello, and 1 contra bass ), 4 Chinese instruments (1 kunqu flute, 1
sheng, 1 pipa and 1 zheng) and a mixture ensemble of almost all the Chinese-occidental percussions (3 players), plus a small
chorus group. This design breaks the traditional kunqu orchestra and expresses an open conception of music, and then the multi-
ple sound effects become materially possible.

2) The overall music design. After the needs of drama action, I design several important themes and featured patterns thorough
the whole music and give the work some characters of pure music.

3) In every aria music, I adapt a texture of timber music (which is a technique of avant-garde) together with Chinese traditional
heterophony for the orchestral part, for making the music has a chamber polyphonic character with the aria as melody or subject,
the content and capacity of music are then greatly enriched and the music itself could express the artistic conception of texts and
actions without the arias.

4) For the sound and harmonic language, I apply a combination of multi-languages rather than any unified system according to
the needs of actions and mood, and then create a more rich space of sound colors.
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WU Hsing-Kuo / Artistic Director, Contemporary Legend Theater

WU Hsing-kuo is currently the Artistic Director of Contemporary Legend Theater. From age 11, he studied at the Fu-Hsing
Chinese Opera School for eight years, specializing in wu sheng (male martial roles). He was admitted with honor into the
Theater Department of Chinese Culture University and became the leading dancer of the Cloud Gate Dance Theater. Later, he
studied with Master ZHOU Zheng-rong, broadening his field to include civil and martial lao sheng (middle-aged or old male
roles). He played a wide variety of roles and won the Military Golden Award for the best actor three times.

In 1986, he and a group of enthusiastic friends founded the Contemporary Legend Theater, revitalizing traditional Chinese
Theater by adapting Western classical plays to the styles and techniques of Peking opera. He was both leading actor and direc-
tor of 4 Shakespearean plays, 2 Greek tragedies, 4 Chinese traditional pieces, and Samuel Beckett’s Waiting for Godot. He has
been a regular participant of international festivals and generally recognized as a pioneer in cross-cultural performances.

A versatile performing artist, Mr. Wu crosses the fields of traditional opera, dance, modern Theater, cinema, and television. He
received Fulbright Scholarship to study in New York with Richard Schechner in 1992. In the same year, he won the Hong
Kong Film Award as best new actor. In 2002, he received a performance invitation from GAO Xinjian, the 2000 Nobel Laure-
ate for Literature, to play the leading role Hui-Neng, the great Sixth Patriarch of Zen, in August Snow. The play was a tremen-
dous success at the Opéra de Marseille in 2005. In the same year, Mr. Wu was also commissioned by the Council for Cultural
Affairs to help reconstruct the traditional Theater in Cambodia. In 2006, he was invited to play, at New York’s Metropolitan
Opera, the Yin-Yang Master in The First Emperor, directed by ZHANG Yi-mou. After the CLT’s extensive US tour of The
Tipsy Concubine, Farewell My Concubine, and King Lear, in October 2007, Mr. Wu directed 108 Heros from the Water Mar-
gin, and directed/performed, in December, in The Butterfly Dream with Kunqu Opera actress QIAN Yi.
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Qiaoer Zheng , is an outstanding young actress of Kun opera living in America special-
izing Guimenda ( an elegant-young-lady role type). 1999-2003, she studied in Kun
opera class of Shanghai Theatre school. she went to Shanghai Theatre Academy ma-
jored in Kun opera in 2003-2007. Since her graduation, she worked in the shanghai
Kun opera troupe. Her teachers include Ying-zi Wang, Jun-hui Wang, Xun-peng
Zhang, Jing-xian Zhang. She also has been guided by Jennifer-Hua Wen-yi , the fa-
mous artist.

Qiaocer Zheng has decorous and elegant appearance, beautiful figure, fine and smooth
performance and melodious voice. She has played roles of different tempers and emo-
tions, including The Peony Pavilion, The White Snake .And she sang the theme song
Gongsunzidu and Banzhao of two of plays in the National best stage art project. Spe-
cially, As the main character in the Peony Pavilion, her performance won great ac-
claim from the experts and audience.
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